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= ;;_-play notes ina low range he added a "feglster key"to alEow hss new mstrument to play hzgher notes :

Band is... MMlaking music with a family of lifelong friends.
@nderstandmg how commitment and dedication lead 0 SUCCESS.
$haring the joy and rewards of working together.
Endividuals who develop self- confidence.
€reativity—expressing yourself in a universal language.
Band is... MAUISECE
Strike up the band,
Tim Lautzenheiser

B ":"!n 3690 the Ges’man mstrument maker Johann-Denner mvented the ciarmet by transformmg the:_
_-__"double reed halumeau” (shallwyou-mo) lnto a s;ngle reed mstrument Smce the’ chalumeau coul__ only

¥ The word clannet comes from the Etal:an word clanno used for an older type of h:gh pltched trumpet
" Today the low range of the claﬂnet is still called the”chalumeau reg:ster ! because of the low notes o
:=theongmalchalumeau S S L .' RO,
By the 1840, two French mstrument makers named Klose and Buffet had created a clarmet :
_fmgenng system modéled after the flute key system dessgned by Boehm Nearly all ciarmets ’foday

" are made with the Boshm system. : : : : S :
The clarinet family includes the B Ciarmet the A Clarmet (used m some orchesta‘a musvc), the Bl; Bass: :
Clarmet the Eb Soprano and Alto CI arinets, the Eb Contrabass Clarinét and B Contrabass Clarmet
Fingerings are virtually the same for all clarinets, makmg it poss;bEe for a clarinetist to play any of the
instruments. As one of the primary instruments in the sound of a concert band, clarinets play meiodles g
harmonies and solos. : L 3 : _ _ B
Mozart, Brahms, Weber, Bartok and Hindernith are among the lmportan’c composers who have
featured clarinets in their writing. Some famous clarinetists include Richard Stoltzman, Benny

Goodman, Eddie Daniels and Stanley Drucker.
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'THE BASICS

Posture

Sit on the edge of your chair, and always keep your:
+ Spine straight and tall

+ Shoulders back and relaxed

Taking Care Of

+ Feet flat on the floor Your instromemnt
° . Before putting your instrument

Breﬁ“““g & Airsiream back in its case after playing, do
Breathing is a natural thing we all do constantly. To discover the correct the following:
airstream to play your instrument; + Remove the reed, wipe off
* Place the palm of your hand near your mouth. : excess moisture and retumn it
¢ Inhale deeply through the corners of your mouth, keeping your to the reed case.

shoulders steady. Your waist should expand like a balloon. ‘ + Remove the mouthpiece and
* Slowly whisper "too” as you gradually exhale air into your palm. wipe the inside with a clean

cloth. Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

The air you feel is the airstream. It produces sound through the instrument.
Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone » Drop a weighted chamois or

Your embouchure (ahm -bah-shure) is your mouth’s position on the cotton swab into the bell and

mouthpiece of the instrument. A good embouchure takes time and effort, pull it out through the barrel.

so carefully follow these steps for success: « Carefully twist off the barrel and

dry off any additional moisture.

REED PLACEMENT Place it in the case.

¢ Put the thin end of the reed in your mouth to moisten it thoroughly. * Gently twist the upper and

» lLooking at the flat side of the mouthpiece, the ligature screws extend to lower sections apart, with the
your right. Slide the ligature up with your thumb. bell still attached. Place the

+ Place the flat side of the reed against the mouthpiece under the ligature. upper section in the case,

* Lower the ligature and position the reed so that only a hairline of the + Remove the bell and place the
mouthpiece can be seen above the reed. bell and lower section back into

* Gently tighten the ligature screws, ' the case.

* Asyou put each piece back in
the case, check to be sure
they are dry.

Your case is designed to hold
only specific objects. If you
try to force anything else into
the case, it may damage your
instrument,

EMBOUCHURE
Moisten your lips and roll the lower lip over your bottom teeth.
* Firm the corners of your mouth like a slightly puckered smile.
+ Stretch your chin downward.
* Place the mouthpiece on your lower lip so that the reed extends about
1/2 inch into your mouth. Place upper teeth on top of the mouthpiece.
* Close your mouth around the mouthpiece. Keep the corners of the
mouth firm and the chin pointing downward.

MOUTHPIECE WORKOUT

L Form your embouchure around'the mout pi_ece and take a deep:breath without. ra;smg your shouiders '.Wh:spe'
' ff _' ' too and graduaiiy exhaie your qu! a;rstream Str;ve for an even tone i

o™ o MeoT L



':-removmg the reed Otherw:se take the reed from ftscase. o e

Step 1 Putthe thin end of the reed into your mouth to
moisten it thoroughly while assembling your.
instrument. If needed, rub a small amount of
cork grease on all corks. Clean hands.

Step 2 Hold the lower section in the palm of your left hand,
with the key work facing up. Do not put any pressure
on the long rod. Pick up the bell with your right hand
and gently twist it onto the cork of the lower section.

$fep 3 Hold the upper section in your right hand so you can
depress the lower of the two open rings with your
second finger. Gently twist the upper section into the
lower section. Check that the bridge key on the
upper section crosses directly over its connector on
the lower section. The tone holes of the two sections
should be aligned.

Step 4 Hold your instrument in your left hand, near the top
of the upper section. Pick up the barrel in your right
hand and gently twist its larger end onto the top of
the upper section. '

Step 5 Twist the mouthpiece into the barrel. The flat
side of the mouthpiece should form a straight
line with the register key and thumb rest. Place
the reed on the mouthpiece (see page 2).

Step &

PMusic Steff

The music staff
has 5 lines and 4
spaces where
notes and rests
are written.

With your right thumb
under the thumb rest
and left thumb on the

thumb key, use the pads
of your fingers to cover

the tone holes. Your
fingers should curve
naturally. Bring the
clarinet up as shown
on the left:

Ledger Lines

Ledger lines extend
the music staff.
Notes on ledger lines
can be above or
below the staff.

mouthpicce

ligature | <

bbarrad

—gpper section
register key
thumb key

|

e—lpwer section

bell

Measures & Bar Lines

Measure Measure

A A A
Bar Line Bar Line Bar Line

Bar lines divide the music staff
into measures.



To begm we'Ei use a speaal ”Long Tone” note Hold the tone untzl your
teacher teEEs you to rest Praci‘lce iong tones each day to deveEop your sound.

1. THE FIRST NOTE

Hold each long tone until your teacher tells you to rest.

REST REST

@
4

—® -

“G”is played open. Keep your fingers relaxed and curved above the tone hales.

i . ~ Notes And Rests S
. The beat | is the pu[ - MUsic; and like yOUf heartbeat it ' Notes tell us how hagh or Tow 0 pan by thelr placement on
*should rernain very steady ‘Counting aloud and foot: tappmg o aline or space of the music staff, and how !ong to play by
helpusmaintain a steaéy be_at Tap your foot dowrt on each thezr shape Rests teil us o count salent beats RREEN
f-}_'._number and up on. each”&” SR o e T T R

:__2‘35-f'l'he Beat

: J Quarter Nota 3 x 1 beat .
:3 I_QuarterRest i 2 silenit beat

A gl
At
Aty
Ay

pyNn
N | Sy
Ay
I,;%/

Count: 1 & 2 & 3 & 4 & 1 & & 3 & 4 & 1 & 2 & 3 &84 & 1 &2 &3 & 4 &
Tap: L T 4 T L T i U T Tl LTl LTyt A
3. A NEW NOTE
!G{ Look for the fingering diagram with each new note.
o)
o
8 REST REST
O ::Qf) & (F} S
The black circles tell you which tone holes to cover or keys to press, “F”is played with the left thumb.
TWO’'S A TEAM
7 AN AR A Y - r
e . & & G606 o 2
Count&Tgp: 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 &

3. HEADING DOWN

Practice long tones on each new note.

e=

REST REST

QOCICC®

—® - ® B

6. MOVING ON UP

/,,Qz

zyt./
Rt
Ayl

Count&Tap: 1 & 2 & 3 & 4 & T &8 2 & 3 & 4 & 1T & 2 ¢ 3 & 4 & T & 2 & 3 & 4 &



 Double Bar ———1 indicstes theer
oo el ofa piece of music.

7. THE LONG HAUL

. "1thout stoppl_ng, ptay :ence

lg‘@ Double Bar v
, 1Olg
O
8 REST REST——
O Y Y
© B ©) =5
8. FOUR BY FOUR Repeat Sign 7
Y *, ™, N N, Y
i & & & & & °
¢ @ G S S S—
Count&Tap: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & T & 2 & 3 & 4 & 1 & 2 & 3 & 4

9, TOUCHDOWN
o

@
H
S _ REST — REST
O

~©- > -©- B
10. THE FAB FIVE

A

f%/%/
Rt
Ay

/%%/

- “N@i'e Names
Each note is on‘aline or-space f-the staff hese
_ __'note names are mdacated by the reble Cle G

. Time §§gn@mm
o ;mdscates how mariy beats| per measur
2 ':_-and what kmd of note gets one beat.

; _-‘?rebie Cie‘?
G Clefy o
. '--_mdaca’ces the

. position of note

1 &2 2 & 2 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & T & 2 & 3 & 4 &

“hames on amusic ' = 4 beazs per measure L

“staff: Second fine

Quarter note gets one beat i

s G : S
5&‘3@?‘@ B ﬁ raises the rtote and remams in eﬁect for ‘ihe en’ure measure '
Flat RV b iowars the note and remams in ef'fect for the entlre measure S

‘Natural ﬁ cancels a flat (b) or sharp (#) and remains ln effect for the en’mre measure _:- = S

17. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

o)
1 F:d 4 i F:d £ 4 ®
[ an W { & o PN & Py Py Py T
RIS ] ]
e @ ¥ @
1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&
12. FIRST FLIGHT
i i &
£ | &
& & o < U
13. ESSENTIAL ELEMENTS QUIZ Fillin the remaining note names before piaying
g Y3 )
Py PN ¢
e & =




Memoraze_ fmgenngs
for the notes you ve. ieamed:-__ i

14, ROLLING ALONG

Go to the next line, ¢

F i
-

Double Bar w

Fd
~

A
e T
NS, ¥ ¥

e

15. RHYTHM RAP Clap the rhythm while counting and tapping.
Clap Repeat Sign w

e I E AN Bl B I I I 0 Y R

1&2&3¢48 12283248 1&28384a T&2a&a3848 18283848 182832248

16. THE HALF COUNTS
Ié

e
0 @ & & © <

1&2&3&4z3 1&2&3&’4& T&a2&38&a4s Ta2a3eds 12283848 12283 8&4%

'ﬂ 7 HOT CROSS BUNS Check your embouchure and hand position.

18. GO TELL AUNT RHODIE

American Folk Song

fa) 3 ? b
Iéfg 4 o ]
s :
NIV~ g i
e
e € < 4 ® < v <

19, ESSENTIAL ELEMENTS QUIZ Using the note names and rhythms below, draw your notes on the staff before playing.

7 o ’ .
(ﬁ {75 . 3

NIV,
e




- Whole Note

Silent Beats E——
e o hangs from srcsona s
A Staff_!in"e._'_-"_; staff !zne o

2@ RHWHM RAP Clap the rhythm while counting and tapping.

Clap

1 &

2&83 &4 &

T&2&3 848

olo

21. THE WHOLE THING

18223 &4&

14283848 1&2&83&d48 1&2&3284%

A ? 9
w A EE [
4o e o
S . & - = e
tea2&a3848 1&82&3&48 1&82&3248 1T&283&4¢8 Ta2e3ad4a 182223844
@U@‘!‘ _ Acompos;txon-wﬁh wo'dlfferent parts, piay: 'd together |

22, S?&ET BECESE@N Dueﬁ'

A

(8]

NSV A p — &
& & T & e =TTTE = P
24, LISTEN TO OUR SECTIONS
A Percussion . Woodwinds Brass Parcussion Woodwinds Brass Perc, Ww, Brass  All
ﬁ@ ‘% = | = = @ i = = - :
@) =3 & @ M@ -
25, LIGHTLY ROW
A b 5 a
- - &
e) ® & o @ < -
A 9 3 1 9
& > | 2
) & @ @ ® &——® & & ) =
= % —
<P ‘_@ &




27. REACHING HIGHER -~ New Note

§ Practice long tones on each new note.

28. AU CLAIRE DE LA LUNE

Fermata 7

D

<)

COOI0O

French Folk Song

)
—H—

o o=

[.6.]

29. REMIX

)

<»

7

<>

30. LONDON BRIDGE - Duet

A

—~

b

English Folk Song

LM,
&

Ay
3

o

Pl 13

y.dnw
.

3

A3V,
e
A
¢
{es

NI
)

-age six;

1. A MOZART MELODY
A

nd lived d

Austrian composer Wolfgang Amadeus Moza
| ,and lived during the time of the American
- than 600 compositions during his short life, includi

756=1791) was a child prodigy who started playing professionallyat
Revolution. Mozart's music is melodic and imaginative. He wirote more =

ng a piano piece based on the famous song, “Twinkle, Twinkle, Little Star.” -

Adaptation
b

[

B

s
]

NS ed

32. ESSENTIAL ELEMENTS QUIZ oraw these symbols where they belong and

write in the note names before you play:

et e ¢t b et 3 ket o e e et ke



33. DEEP POCKETS - New Note

5

A
"%!ﬁ - i
j ; -
% - & & & o6 & r k2 LA = -
35, JUMP ROPE
A ,
& : *

[4 A . & o, r i

D ;
e ¢ 5 e < ¢ @ = ©

: subtracted from the East measure

36. A-TISKET, A-TASKET
A v Pick-up note

4 - i

—" . < |

4a 1s&2838d48& 182838

o
i
o
¢

Dynq Iﬂic f—forte idly) mf mezzo forte"(play moderate[yloud} : p p:ano (piay softly)'
e - Remembe’f 0 use' _uii breath support to contro’ 'our tone at-' iI;dynamic Eeveis R e

37.‘ LOUD AND SOFT
Clap

38. JINGLE BELLS Keep your fingers close to the keys, curved naturaily. 1.S.Pierpont
o 9 2 2 2

A
@

)
@ |
@

N
ji ‘
N

A

“ S

39. MY DREYDL Use full breath support at ail dynarnic levels. Traditional Hanukkah Song

A 9 9
% . , ! T

|
!
5w o ® & @ o =
P

L
\
S
@

S

) mf - &

I
il
il
:
ol



-m,_. |

Elghfh Notes

| _ Each Esghth Note = I/2 Beat “Two of mote Erghth v Beam
n -2 Eighth Notes = tBeat - - n n “Notes have'a beam -
" Playondownand uptaps.

& 2 & T across the stems. - n n m

40. RHYTHM RAP Clap the thythm while counting and tapping

1 &

1T &8 2 & 3 & 4 & 1

41. EIGHTH NOTE JAM

A s
" "
€ £ 3
o ¢ i ¢
T & 2 & 3 & 4 =& 1T & 2 &8 3 & 4 & 1T & 2 & 3 & 4 & T & 2 &8 3 & 4 &
42. SKIP TO MY LOU American Folk Song
A 3 3
v
1S ¥ 5
AQ-BL r - » - : -
nf . & @ o o
A 3
s !
£ -~
* - o ® < -
43. LONG, LONG AGQ Good posture improves your sound. Always sit straight and tall
A ) ’ ’
7 4
ﬂ e -
[y - - ¢ ¢ <
P
44. OH, SUSANNA Stephen Collins Foster
A
¢ £
{#s -
w 23
g & & & s °
A
1y
Wt £
3
k. bt -
;';g ltalian composer Gioacchino Rossml {1 792 1868) began composmg as a teenager and was very profi c1ent oh the piano
;;5'1-“-.-; : ~ viola and horn. He wrote ”Wzlham TeEi”

at age 37 as the Iast of hls forty ope!as, and :ts fam;ilar theme is stall heard today on".
radlo and television. " EE FR e s

45. ESSENTIAL ELEMENTS QUIZ — WILLIAM TELL

Gioacchino Rossini
ki
- » e
- - - o 4 - o -+ - - @+ o
4
£
~
< & o ¢ & ¢ o & 9 & o & o @




':”'E:Conductmgf. -

'2 beats per measure _ ; Practtce conduc:tnng thns
Quarter note gets one beat Sl two-beat pat’{em

i II"

46, RHYTHM RAP
Clap

1 &2 & 1 &2 & 1 & 2 &

47. TWO BY TWO

T & 2 & 1 & 2 &

A 9
—H2 T ¥ ; ¥ 0
(-4 o9 — —— :
8) - 8 & @ @ &
1 & 2 & 1T &28& 1 & 2 & 1T & 2 & 1 & 2 & 1 & 2 & 1 & 2 & 1 & 2 &

Tempo ES the speed of musm Tempo marklngs are usualEy wrltten above the sxaff i Eta fan; :
Ai!egro Fast tempo Moderato Niedlum tempo Andante Slower Wa[kmg tempo G

'E'empo Markmgs

um ju N Cx,i
48. HIGH SCHOOL CADETS - March

John Philip Sousa
A Aliegro_ ) _
[
{624 & ‘ & T B
v o & o e & ® <
f Reproduced by Permission of Boosey & Hawkes Music Publishers Lid,
49. HEY, HO! NOBODY’S HOME - New Note
A IO@ p Moderato . 5
e 7l e 55
7 @ F A
o— 54 z
Yy 39 P Y 2
mf AA
o} 2 P, 3
74
1 4.
o~
& =1 @
e | =
y Crescendo (gradually Iouder)_ ; - _.p’e;ré'sc’éndo-o_'r'Diminueh'dQ-j(graduaily;Softer) e

50. CLAP THE DYNAMICS
Clap

p S | -~

51. PLAY THE DYNAMICS
A

[ WA |
X

i
;
&
P J p ®

AR
o

!
oLl




52. PERFORMANCE WARM-UPS

TONE BUILDER

A '
L

£ = i -

o

'Y . o= L8 & @ & ¥ o
RHYTHM ETUDE

A o
104 | — -  — @
RHYTHM RAP

Clap

Stomp!
CHORALE
p Andante ~
" =
NIV 3 -
e) - ?;ﬂm_g%— mf < = K~ = & & -
r ———

53. AURA LEE - Duet or Band Arrangement

Part A = Melody, Part B = Ha
f Y rar rmony) George R. Poulton

Y

Andante
—
Al oo o eSS o
dJ & e @ @
mf e —
)
B| it
o VS —
~e) & & P & > # & o - & - >
mf D
— P o
¥
A = -
Q) 3 & - L8] 8]
mf R Iy mf = P
A A
B ” [ E L&)
e, of e ® @ - sz G - =
54. FRERE JACQUES ~ Round (When group A reaches @), group B begins at (1))
Moderato French Folk Song
- 0 @
s - -
g
[3 - & ) -«
nf
H
g e—iw :
e) & & = & =
|



55. WHEN THE SAINTS GO MARCHING IN - Band Arrangement

: hn Higai
A Allegro =i Measure number Arr. by John Higgins
i —— 1 | z :
5 L &F—="° = 2
_ m
\ v
W
Pt & i &
5 = & = a & & ¢ . -
o @ © ; © -
A
7
s £ 3 <
RN YA T o e . Py
) & & = - & o &
56. OLD MACDONALD HAD A BAND - Section Feature
A Allegro
£ £ yd i r-]
PN Py & ] -y
& @ o & !
@ 2nd time goontomeas. 13 7
& e B 4 { } & = % =
Q‘- & .?. [y
& &
& i P4 4
& H & &
& & - & & g 4
57. ODE TO JOY (fmm Symph@ny No. 9) Ludwig van Beethoven
» Moderato Arr. by John Higgins
| T
i i |
1
p=y Vo _@m@ m
% y Ot AR R
® @ - @ =S & ©
e T
A A
L
el T g
&) | 2
e ; @ < = e ¢ ¢ & & = = < & =
58, HARD ROCK BLUES - Encore i
A Allegro John Higgins
ﬁ%’ | | & P | 1 & P | F.d =i
& f—e G —— &
& & @ ¥
’ = |
s e — L | —
X o (o .3
‘Ww@l@ = & &




14

A curved line connectmg notes of the same ltch' Piay '

Tle one note for: the combmed counts ofthe tied notes .~._./ T Bea _s_. S
59. FIT TO BE TIED
A IE
@—5 i 1 d\__, & e Z = — B o | 3
v 2 beats A @ - _e
60. ALOUETTE French-Canadian Folk Song
A ;)
e T
i - -
Ry .:‘w‘ el -_» a\'—/’ ——= —
= 3 beats A ~
Doﬂed Half Nofe L
1 & 2 & 3 & . B e '. Adotaddshalfthevaiueofthenote. L . 2 beats + Tﬁeat:i "3beats .
61. ALOUETTE - THE SEQUEL French-Canadian Folk Song
o) ’
L 3
@ [~ K oy Ay — [ ® gy e 3
e =

;_'_""Amencan composer Stephen Coiims Foster (%826 1864) was bom near Pzttsburgh PA. He has become the mmost recogmzed
.‘2 . song-writer of his time for works such as“Oh Susanna,” which became popular during the California Gold Rush of 1849,
% S Among his most weEi kriown songs are ”My Old Kentucky Home”and ”Camptown Races” .

62. CAMPTOWN RACES

Allegro Stephen Collins Foster

A s
& =
o = & :
- & : W = B B -
Q) mf [~ =
63. NEW DIRECTIONS - New Note
(et "'g ® e ' I
S 3 1\?3 g e s e i ot o~ s e s
- @ ¢ g & * o ¥ ¢ T & o
AG
64, THE NOBLES Atways use a full girstream. Keep fingers above the tone holes, curved naturally.
A
< F i £
A3V £ 3
e) — i T —| & & & — . » 1 s T T —
v eeT e < =4 T
3 beats 3
65. ESSENTIAL ELEMENTS QUIZ
>y A
T
 {es - : o> ;
ANV S i ] ”,
o e T e — = -
o . -




- Conducfmg

g Time sM.

o3 beats per measure i 3 ._ _ Practsce conductmg thls i
Quarter note gets one beat T three beat pattern

66. RHYTHM RAP
Clap

d
i

182&3& 1&2&a3& 1&2&3& 1828&3% jg283& 1&2&83&a 1Taa2&838& 1&2&3%

67. THREE BEAT JAM

A e N
£ 1 ‘ e = '
Y §L € o L.g n :: . - -@l % 7
@) - & ® o At g
FET

18283& 122&3& 1&2&3%& 122&3& 1&8283% 122&3& 1&283& 1&82&3%&
68. BARCAROLLE
A Maoderato R facques Offenbach
£ | | S
g e & & & firt P o e <

mf P ————

Norweglan composer Edvard Grleg (E 843 1907} wrote Peer Gynt Suite for a play by T Henrlk Ibsen'i in 1875 the year S
‘before the teiephone was mvented by Alexander Graham Bell. ”Momsng” 15 a melody from Peer GyntSurte Mu51<:
used in plays orin fsims and televmon zs calEed mmdentai mussc : S . Ry

69. MORNING (from Peer Gynt)

Andante Edvard Grieg
73 : |
! t T @
e @ & @ - W & &0
P et/ P

Accen& Gj Emphasmethe potas o

70. ACC&N‘E‘ Y@UR ‘E‘AE&NT
Clap

i Latin Amerlcan music has EtS roots in +the African, Natwe Amerecan Spanssh and Portuguese cuEtures This dtverse =
L music features lwely accompamments by drims-and other percussmn instruments such as maracas and claves R w
o Music from Latin America continues to meuence ;azz ciass:cai and popuiar styles of music. “Chaapanecas isa '. T g
. popular children’s dance and game song . . e

71. MEXICAN CLAPPING SONG (”Chaapunecas”)

Latin American Folk Seng

A

# [ I & g | : F-d . Vi [3
&R T PN PN £ 1 1 ! | 1 Py P:N o~ =

otV i - - I | % | -

Q) & & - # = = @L @' @' - —t &

T >
J <

72. ESSENTIAL CREATIVITY Compose your own music for medsures 3 and 4 using this rhythm:

J b JTTTlI J I

@) 5‘&3
bl




“Accidental

“Any sharp; flat o hatural sign which -
 appears in the music without being in
. 'the key signature is called an accidental. = .

- note B-flat sounds.a half-step below B;and all B's become ©
~. - Beflats for the rest of the measure whereithey occur. =

Aflat signlowers the pitch 6f a note by a half-

73. HOT MUFFINS -~ New Note
igf: A
-

SV

jolel 1

® bz * bz b P e S * bz
& Bb A Flat applies to afl B's in measure.

74. COSSACK DANCE
A Allegro 7 By
"

= ®

S
75. BASIC BLUES - New Note

4

Ve
L
.
i
Ve
L
L)
L |
N

3 bv. - el =

vy
V]

Flat applies to all B's in measure.
¥ Bb ¥

1D

i
14

.

COOIOCOe-

Q@S*)
*
X
'y
.

.
.
L

 1st&2ndEndings A1
© " Playthrough'the 1st Ending. Then play the repeated section
oo of music, skipping the 1st Ending and playing the 2nd Ending: -

New Key Signature
This Key Signature indicates the - S
+:Key of F ~play all B's as Bflats. ' - . -

76. HIGH FLYING
Moderato 7 Bb
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- Japanese folk music actually has its origins in incient China. “Sakura; Sakura” was performed on instruments suchas ~
_ the koto, a 13-string instrument that s more than 4000 years old, and the shakuhachi or bamboo flute. The unique .
- sound of this-ancient Japanese melody results from the pentatonic {or five-note) sequence used in this tonal system. -

77. SAKURA, SAKURA - Band Arrangement Japanese Folk Song
Andante Arr. by John Higgins
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78. UP ON A HOUSETOP
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Aliegro 1. ”2
g PN o .Y L) & [,
& -3 > > >
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é—c——a @ & o —&—® e
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79. JOLLY OLD ST. NICK - Duet
Moderato 1 ” 7
W P> _3 . i — >
A * % % :
| & @ € P
a,..d...a o & &= & [,
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2} 2 9
\f . &%
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See page 9 for addrt:onaf hohday mus:c, MY DREYDL and JiNGLE BELLS
80. THE B!G AIRSTREAM
f
T Fi ¥ 3
(£ W p = Py &
AV = ) e - [ 6]
¢ 4 ® © v S ® g @ ®
81. WALTZ THEME (THE MERRY WIDOW WALTZ)
A Moderato : Franz Lehar
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'I"“ b o é - = g- ﬁ
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- - = F ; — = g e = i
mf L4 & f — 2 Glocken Yerlag L1d. London
Feproduced by Permission
82. AR "I"IME0 New Note
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83. DOWN BY THE STATION
Allegro '
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84, ESSENTIAL ELEMENTS QUIZ
2 Moderato -
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if J ——

85. ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:
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'87. RHYTHM BUILDER
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88. TECHNIQUE TRAX
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9. CHORALE (Adapted from Cantata 147) Johann Sebastian Bach
n ')
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90. VARIATIONS ON A FAMILIAR THEME

Theme Variation 1

- & [ g
mf
Variation 2

H
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H
3 I &
09—y p— - d—‘f. —® -

| 9 c CSI Fme At the DC al Fine piay agasn from the begmnmg, stoppmg at Fme (fee nay) T R
i % D C is the abbrev:atxon for Da Capo or"to the begmmng,"and ane means"the end R

91. BANANA BOAT SONG

Caribbean Folk Song
Moderato Fine
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A sharp slgn raises the patch of a note by.a halfnstep' The note-F_ sharp ounds.a-haif step
above F and aEi F’s becom’e F- sharps for the rest of the 'measure_where they occur v

a8
=

- o) 7 -
' Q B L m ; Y
% o A4 ‘ &
Q oS T . s .
0 AT

93, THE MUSIC BOX
A Moderato

_*
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&
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* African-American. spmtua!s origmated in the1700's, midway through'the period of slavery in the United States.
~Onie of the largest categories of true: American folk music, these pnmanty rehglous songs were: ‘sung-and passed on::
for generatlons ‘without being Wntten down: The first c:olEectzon of sparituais was pubilshed m 1867 four years after
"The Emanc&patlon Prodamation Was ssgned mto an " S R R T : e

94, EZEKIEL SAW THE WHEEL

A Allegro

.}
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@J 1 &8 kil & & k1]
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95 SMOOTH OPERA'E’QR

2 T 1 r
[+, e . & p= - it 5
Q) S— P e * S— e’ ‘g;‘g\_/ @\“/‘ N &
a Slur 2 notes ~ tongue only the first.

96. GLIDING ALONG

Fa
45 : !

N W 73 = 7. 4 3 @ L p

\,__H__*—__-"—/ [+ 2] \.._N____—/ _@;—/ '6“‘

A Slur 4 notes — tongue only the first.

~Ragtime is an'American music style: that was popuiar from’ the 1890 unitil the time of World War L This early form of s

.+ jazz brought fame to plamsts fike “Jelly Roll” Morton and. Scott Jophn Who wrote “The Entertamer”and "MapleLeaf -

" Rag.” Surpr:smgly, the styEe was mcorporated into some orchestral music by igor Stravmsky and CEaude Debussy The :

trombones now Eearn to play a glfssando a techmque used m ragtlme and other styies of musrc

97. TR@MBONE M@

o Allegro 1. 2. ~
o e E—]
o P - A . - N % T
— ~ = — G i
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98, ESSENTIAL ELEMENTS QUIZ
A Anda}nte Fine D.C. al Fine
Zﬁ/ - ‘ rt = | - =
o ] e — - - ,ﬁﬂw‘aﬁ — 7 > ro——
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99. TAKE THE LEAD Always cover the tone holes completely,

A 7R

&

T e s 2
v < ° ¢ @ sv s 9w’ 7

i,

G A musmal sentencé” which is often 2 or 4 measures !ong Try to p!ay a phrase in‘one breath

100. THE COLD WIND

, Phrase P Phrase ]
A 9
2
[ anY I
UV H i
v o A ¢« % e * ¥ g e g L
P mf ——
101, PHRASEOLOGY iite in the breath mark(s) between the phrases.
A
THL) e
%ﬂg"% >% — o # T i e
[ k1] . T
f\"/ A B = f =
New Key Slgnature ~ Multiple Measure Rest oo

© This’ Key Slgnature
- indicates the Key of G pan
g .ﬂai! Fs as F—sharps o

7 The number above the staffteIEsyou :' _
:-how many full measures to rest. -0 [ Jm— . :
".-'.'Counteach measure ofrestan se uence e i

e 159 1234 2234

102, SATIN LATIN

A w Allegro ’ 2
.
i 3 | :
‘;_)V r - > L% ]
<" e 4 A FE o ° 3 1234 2-2.34
’ﬂlf [
b

[~ = L — - -

e [ o K .
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: '-'German composer Johann Sebastian Bach (1685 1750) was part of a- Earge family of famous misicians and’ R
.became the most recogmzed composer of the Bamque era; Begmmng as a:choir member, Bach soon became’ T
~an organist,a teacher and.a prolific composer, writing more than 600 masterworks. This Minuet, or dance '

-_ -m 3/4 tlme was wrltten as a teachmg piece for use wuth an early form ofthe plano U :

103. MINUET ~ Duet

A Moderato , Johann Sebastian Bach
"> )
A K> ) ; .
3] oit . v S e —o 3
mf \.? e - N N &
b ’
B '\,\Eﬂ;\ —JI _Ji 5
~e - o ge ¢ 5%e & J & & v g o Vg |
mf 7 w'\-—--—/_' e 4 Nl 4

104. ESSENTIAL CREATIVITY 71his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

F i
2 y ") [




- NG"UrQI i . n :t:'u'nfa'_i'_sign-_'Ca:ncj_é_ls__ aflat (:L»Sf_o_r sharp.(3) and remanns :i'_n'_ éﬁé_a‘_ct .for__th"'e: ;_éﬁti'r.e_-m'easure_;

105. NATURALLY
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' Austrian cor'n'pOs'ér'l."—'i"éﬁz':lf_"éteif'_Schﬁbt;f_t'_{1579'7__'—'1:"828)::i:iv:édzé"s'h._.bzr:f{éf life t_hé'n::ény éfhéi’g;ﬁééf@éﬁépos'&er, buthe o

 ¢éreated an incredible amount of music: more than 600 art-songs (concert music for voice and accompaniment), ten. -
- symphonies, chamber music, operas, choral works and piano pieces.: His "March Militaire” was originally a piano duet. -

306- MARCH M“.ITAERE Franz Schubert
A Allegro : |
783 i
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107. THE FLAT ZONE ~ New Note
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1080 ON TOP OF OLD SMOKEY American Folk Song
Allegro
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- Boogie-woogie Is a style of the blues, and it was first recorded by pianist Clarence “Pine Top”Smith in 1928, *

o " one year after Charles Lindbergh’s solo flight across the Atlantic. Aformof jazz, biues music features altered
" notes and is usually written in 12-measure verses, like “Bottom Bass Boogie .« oo e

109. BOTTOM BASS BOOGIE -~ Duet
A Allegro —
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; qua rter note

110. RHYTHM RAP
Clap

dot adds half
the valie of the

'I

& 2

*1 A smgle erghth
“notehasaflag -

onthester_n
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& 2 & 3 & 4 & 1
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111. THE DOT ALWAYS COUNTS
Fa)

& 2 & 3 & 4 &
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172. ALL THROUGH THE NIGHT Fine D.C. al Fine
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113. SEA CHANTY Ahways use a full airstream. English Folk Song
A Moderato ’ ’
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114. SCARBOROUGH FAIR English Fotk Song
A Andante ’ .
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115. RHYTHM RAP
Clap
4d. A sJ RN R N 5 s 1 I\ DA 4
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116. THE TURNAROUND
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117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE .
And Scottish Folk Song
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So!o wa%h qun@_
Accompammeni’

t:-:s part of Sym : hony No. 9 {"From The New World”) by Czech composer Anton:n
l__)_vorak (1'841 1904). He wrote'it while visiting America.in 1893,and was inspired to include
3 melodies from Amencan foiksongs and spzrttua!s Thss ;s the i.argo (or”very siow tempo") theme

118. THEME FROM “NEW WORLD SYMPHONY”

- Antonin Dvorak
A Largo 4 <a Measure number
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Notes above Bb requlre the
Regzster Key arid are called
s upper reglster notes

EA— 2 Keep your embouchure f‘rm and your chm flat. :
LA 3 RoIE your thumb up shghtty to open the reg:ster key i

Great mus:c:ans g:ve encouragement to fefiow performers On'this page, clannet:sts Ieam rhe:r fnstruments upper 3-'_; o '_ i '
e regfster in the "Grenadilla Gorilla Jumps”(named after the grenad;l!a wood. used to make clarinets). Brass players e
: _ Ieam fip sturs,a new warm—up pattern The success of your band depends on everyones effort and encouragement o

1 19 GRSNADIL!.A GORILLA JUMP No. 1

ﬁeg;srer key &= I si e 7 Add register key - P
® FA L& ] [/ iy / '/
o 16)-4¢
* oY Z 4 2 3 = 2 2
120. JUMPIN’ UP AND DOWN
i’} 7 ~ — £ — )
-4
o R i e g = = &
121. GRENADILLA GORILLA JUMP No. 2
j!l: A v Add register key . N
" o A P 7 Z
G
®
o ¥ - o = = = -1 —f
T v T @ = 2 @
122. JUMPIN’ FOR JOY
A & P e o
i ¥, £ = £ © =
e
AN Y
Ly ve g I vV g L = - o
123. GRENADILLA GORILLA JUMP No. 3
w s 4 {‘/’ Add register key . P P
o A Z 4 4 2
e 0/
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5 ¥ T = T T z z o
124. JUMPIN’ JACKS
A oy Pty
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126. GRENADILLA GORILLA JUMP No. 4

‘[ 7 Add register key
I'§ -4 -~ At o P
g ANV "-i
o ¢ TG T T e T e z z
127. THREE IS THE COUNT '
9 E TN . g. P 9 e LN T
) 3 ; P N
e
128. GRENADILLA GORILLA JUMP No. 5
mg A it Add register key
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S b5 2 e —EeEp
) I e s i s s s — —H— -
=2 CCTT 2 T = & e
129. TECHNIQUE TRAX I
A o~ PR A ¥ e — .
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Py, ! |
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rossmg When aitematmg between hﬁgh and Iowregasters, you 7 TR, R g P Ea R
fhe Breqk can keep yourr:ghthand fmgers down onG Aand Bp I%‘Zﬁlﬂ__b& o : 8% : C;g

!30 CROSSING OVER

i ) ] i el ;
L o) P = <

Right hand down:  (4fingers downj~ =~ =~ ==~ == ===~ ==-== | (3fingersdown) — ==~ ~==—~=~ !
Trlo A trlo ES 2 composat:on w:th three parts ptayed together Pract;ce thts trio Wlth two other players and Iisten for 3 part harmony

137. KUM BAH YAH - Trio Atways check the key signature.

Moderato African Folk Song
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.. . : L : . o Repgatthesectionofmusmendosedbytherepeatsigns
:.'_-§Rep'ecﬂ "ZSIQI‘I"S.I R 1 L= {If st and 2hd endings are used, they are played as usual —but
T e O . —— g back only to the ﬁrst'repea'tsign_,_nptto_thebeginning_.__):: S
132. MICHAEL ROW THE BOAT ASHORE

A Andante

»
o

African-American Spiritual
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133. AUSTRIAN WAILTZ

Maoderato
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Austrian Folk Song
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134. BOTANY BAY |
Allegro

C»

Australian Folk Song
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135. TECHNIQUE TRAX practice at afl dynamic levels.
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6. FINLANDIA
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137. ESSENTIAL CREATIVITY

B Breitkopf & Haertel, Wieshaden - Leipzig

{
Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U o i to ! J -h ‘
';,6'“ ‘ A
/‘/ —




138.

EASY GORILLA JUMPS 0n this exercise, clarinets play a special part.

v Add register key

27
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@ N (e m— 7
s degt— 7
g "d e o & < &
139. TECHNIQUE T Always check the key signature.
A .
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fos 45 - 2 - 0@ < 7
v — ————1 - i E N ¥
© T e 2 d CTgw @ @
140. MORE TECHNIQUE TRAX
—Q%—*@—@—,E @
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141. GERMAM FOLK SONG ”
Mod 1. 2. .
_ﬁ O»veerato ot d@__ 2 o = '/\ > AR " A0 @__’—-\ & q/""'-u Y 5
{2 s -
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142. THE SAINTS GO MARCHIN’ AGAIN James Black and Katherine Purvis

A Allegro 1
e i & R— 7z '
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(5 s Q_ﬁ r 2~ S I I -

. ; 2.
1 i
a 7 - ] ] *
- a 7 & T3 ﬁ"‘ﬁ-g A
s S
T
evTT o
fa)
s ¥
Tag P40 Py
\;3}
145. MORE GORILLA JUMPS On this exercise, clarinets play a special part.
i Add register key
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146. FULL COVERAGE Be sure to cover the holes completely.
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: A scaEe isa sec;uence of notes in ascendmg or descendmg order lee a musmal ”ladder each
S step is the next consecutive niotein the key. This'scale’is in your Key of C {no'sharps or fiats},
5o the top and bottom notes are both Cs. The mterval between the Cs is an octave B '

147. CONCERT Bt SCALE (Clarinet - C SCALE)

Octave 1
Scate | Octave ]
gtepS' 1 2 3 4 5 6 7 8 7 6 5 4 3 2 1
Fie 5
] )
N34
o) & -

' Ch Ol‘d & When two or more notes are played together they form & a chord or harmony Thss C chord is’ Lo
L “built from the 1st, 3rd and 5th steps of the C scale. The 8th step is the same as the 1st, but it is an'_- v
- 'Afpeggio octave htgher An arpeggio is a ”broken”chord whose notes are played rndavedua!iy R

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

—Arpeggio ——] " Arpeggio ——
A Chord 1 3 5 3 1 Chord 8 5 3 5 8
H r ] (%] * .l\
-4 e 4 €
0 o - <° i
149. SCALE AND ARPEGGIO
A Scale Arpeggio Scale Arpeggio
H M’_‘J_. g ) 5 K3 i :
ég s & &° &
-Austrlan composer Franz Josef Haydn {1 732- ]809) wrote 104 symphomes Many of these works had nlcknames
and included brilliant, unique effects for their tire. His Sympi’nony No.94 was named "The Surpﬂse Symphony"
7 because'the soft second movement included a sudden loud dynamic, intended to wake up an often sleepy
: '_ '-aud nence Pay speaa! attentzon to dynamlcs when you play thas famous theme
150. THEME FROM “SURPRISE SYMPHONY"” Franz Josef Haydn
A Andante . -
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
Write in the note names before you play. 1
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152. SCHOOL SPIRIT - Band Arrangement

March Style

~4 Measure Number

W.T. Purdy
Arr.by John Higgins
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Soli - When playing music marked Soli, you are part of a groupsolo” or group feature. Listen carefullyin .~
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153. CARNIVAL OF VENICE - Band Arrangement
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“ - “Carnival of Venice,"and riame the instruments that play the Soli part at each 'Eﬁd_ig’_atéd"méa'sﬂ_f_e__nu;tjb'ér.'.r_:-

Julius Benedict
Arr. by John Higgins
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156. CHORALE Johann Sebastian Bach
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__._The trad:tsonai Hebrew meEody ”H tzkvah” as.been israeis natsonai anthem since the natlons mceptaon s
- Atthe Declaration of State’i in 1948, it was sung by the gathered assembly durmg the opemng cer@mony P
and pfayed by members of the PaEesEane Symphony Orchestra at lts conc!usnon e el

157. HATIKVAH Israeli National Anthem
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158. RHYTHM RAP

159. EIGHTH NOTE MARCH
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160. MINUET

Moderato Johann Sebastian Bach
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163. EIGHTH NOTE SCRAMBLE
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164, ESSENTIAL ELEMENTS QUIZ
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165. DANCING MELODY - New Note
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John Philip Sousa

o ﬁi"Amencan composer and conductor John Phu!tp Sousa (‘l 854—1 932} wrote 136 marches Known as ”“E‘he March ng, EEa
© - Sousa wrote The Stars And Stnpes Forever, Semper Fidelis, The Washmgton Post and many other patriotic works. ‘Sousa’s .
- band performed all over the country, ahd his fame heEped boost the popu!anty of bands in Amenca Here isa. melody N
o _-from h:s famous E Capftan operetta and march S S _ RN
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167. O CANADA

Maestoso (Majestically)
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Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.

”O Canada o formeriy known as the ”Natlonal Song," was ﬁ fst. performed durmg 1880 in French Canada Robert
- Stanley Weir trarislated the English language version in 1908 but n: was not’ adopted as the natsonal anthem of
Canada untrl ]980 one hundred years after its premlere . Sl i

Calixa Lavallee,
'Hon. Judge Routhier
and Justice R.S. Weir
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j"._iEnharmomcs

: _'Two no’ces that are written dsfferently, but sound
“the same (and played with the same fi ngermg) are e
'.-'cailed enharimonics. Your fit ingering ‘chart on pages 2
46-47 shows the anerlngs for the enharmomc SRR

_ :notes on your mstrument

Ona prano keyboard, each
black key is both a ﬂat and S

ia sharp

174. HALF-STEPPIN'

169. SNAKE CHARMER Enharmonic notes use the same fingering.
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170. DARK SHADOWS
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o = " e e et
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A Pick-up note
171. CLOSE ENNCOUNTERS  Enharmonic notes use the same fingering.
die
=0 '3?
g (_j _’@ 4 s @ L& . B
8 @) S [0 — v
A DY AB
172. MARCH SLAV
R Largo Peter Iyich Tchaikovsky
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173. NOTES IN DISGUISE
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Chrcm th = Chromatlc notes are altered wsth shatbs, ﬂats and naturai 51gns whuch are’ not in the
N l' g key s;gnature The smallest dtstance between two' notes isa haEf step, and a scale made
0 es T ___f.up of consecutnve haEf steps is caE]ed a chromatic scaEe ri . STy
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A Fi Alternate fingering



- French composer Camille Saint:Saéns (1835-1921) wrote music for virtually every medium: operassuites,
.. symphonies and chamber works..The “Egyptian Dance” is one of the main thermes from his famous opera = - 0 S
. Samson et Delilah. The opera was-written in the same year that Thoras Edison invented the phonograph<-1877." -

173. EGYPTIAN DANCE watch for enharmonics.

Camille Saint-Saéns

e ,Qiz a Allegro '
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Alternate fingering mf
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176. SILVER MOON BOAT Chinese Folk Song
Largo Fine
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- German composer Ludwig van Beethoven (1770-1827) is considered to be one of the world's greatest composers, .

despite becoming completely deaf in-1802. Although'he could not hear his music the way we can, he could“hear”it- . 7
“in his mind. As a testament to his greatness, his Symphony No. 9 (p. 13} was performed as the finale to the ceremony.. ol
_ celebrating the reunification of Germany in 1990. This is the theme from his Symphony No. 7, second movement.

HISTORY

177. THEME FROM SYMPHONY NO. 7 - Duet

Allegro (moderately fast) Ludwig van Beethoven
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e ::- Russian composer Peter iilyzch Tcha:kovsky (1 840—’5 893} wrote ssx symphomes and hundreds of other works mcludmg
" The Nutcracker ballet.. He was a'master at Wrstmg braHsant settsngs of folk music,and his ongmai meiodses aré-among the -
_“mnost popular of all time. His'1812 Overture and Cap!’iC’CIO !tahen were both written in 3880 the year aﬁer Thomas Edlson i

' deveioped the practical eiectrtc Itght butb - : : :

178. CAPRICCIO ITALIEN Aiways check the key signature. Peter Illyich Tchaikovsky
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179. AMERICAN PATROL

FW. Meacham
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180. WAYFARING STRANGER

African-American Spiritual

A Andante | ;
g B N ; &)
3 = @
g‘ D -
[ & S 5 3
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182. AMERICA THE BEAUTIFUL -~ Band Arrangement

Maestoso
A =

o e

Samuel A, Ward
Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement

A Latin Rock

Latin American Folk Seng
Arr. by John Higgins
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184, THEME FROM 1812 OVERTURE - Band Arrangement

Peter lllyich Tchaikovsky

Arr. by John Higgins
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PERFORMANCE SPOTLIGHT

Solo wnfh Plano

Performmg foran audlence isan excntmg part of bemg mvoived in music. This soEo is based on Serenade

in G Major, K. 525, also known as“Fine Kleine Nachtmusik” (“A Little Night Music”). Wolfgang Amadeus

Accompqn|men'} Mozart wrote this piece in 1787, the same year the American Constitution was signed into law. You and
-a plano accompanist can perform this for the band or at other school and community events.

185. EINE K].EINE NACHTMUSIK - Sole (Concert Bb version)

Wolfgang Amadeus Mozart
Arr. by John Higgins
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186. SWING LOW, SWEET CHARIOT ~ Duet

A

187. LA BAMBA - Duet
— f ¥
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39

Here i an opportumty to get together Wlth a fnend and en;oy playmg music. The other player does not have to piay
" the same instrument as you. Try to exactly rratch each othet's thythim, pitch and tone’ qual:ty Even’tualiy, it may beg;n
‘to sound like the two parts are bemg played by one personl Later, try switching parts. -

Andante

African-American Spiritual
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Mexican Folk Song
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'RUBANK® SCALE AND ARPEGGIO STUDIES

CLARINET KEY OF € (CONCERT B}
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CLARINET KEY OF F €CONCERT SE) In this key signature, play alf Bb's.
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i -"__‘.:'Composmon isthe art ofwrltmg orlgmal music. A- composer often begins by creatmg a meEody Sk
Composition

madeup of mdzwduai phrases, like short musical “sentences.” Some melodies have phrases that seem :
: ':to anSwWer.or respond to “quest:on” phrases,asin Beethoven s.Ode To Joy. Play this melody and: hsten
RN (o how phrases 2 and 4 gwe sEaghtly dlfferent answers to the same questaon (phrases 3 and 3)

1. ODE TO JOY

Ludwig van Beethoven
1. Question 2. Answer

A 3. Question 4, Answer

¢ 4] e B B T e . 1 ¥
%La g o e e ® @ - 5 & ® e
2. Q. AND A. write your own ‘answer” phrases in this melody.

A 1. Question 2. Answer
4
A4 L

o & =

A 3. Question 4. Answer

17
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A\3YS

e & &

3. PHRASE BUILDERS write 4 different phrases using the rhythms befow each staff.
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4, YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below. Then write 2 different "Answers” for phrases 2 and 4

A 1. Question 2. Answer
A
o)
A 3. Question 4, Answer
7
\\3V
e

o i . . o Improv:sation is the art of freely creatmg your own |
_lm‘proyssqtlon__ “melody as you play. Use these notes to: play your own
e T melody {i_me A), to go wuth the accompamment (E_me B}
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ou can mark your progress through the book on this page. Fili in the stars as instructed by your band director.
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Page 2-3, The Basics

Page 5,EE Quiz, No. 13

Page 6, EE Quiz, No. 19

Page 7, EE Quiz, No. 26

Page 8,EE Quiz, No.32

Page 10, EE Quiz, No.45

Page 12-13, Performance Spotlight
Page 14, EE Quiz, No.65

Page 15, Essential Creativity, No. 72
Page 17, EE Quiz, No. 84

Page 17, Essential Creativity, No.85
Page 19, EE Quiz, No.98

Page 20, Essential Creativity, No. 104
Page 21,No. 109

14

15.
16.
17.
18.
19.
20.

22,
23.
24,
25.
26.
27.
28.

13

Page 22, EE Quiz, No. 117

Page 23, Performance Spotlight
Page 24, EE Quiz, No. 125

Page 26, Essential Creativity, No. 137
Page 28, No. 149

Page 28, EE Quiz, No. 151

Page 29, Performance Spotlight
Page 31, EE Quiz, No. 164

Page 32, EE Quiz, No. 168

Page 33,No.174

Page 35, EE Quiz, No. 181

Page 36, Performance Spotlight
Page 37, Performance Spotlight
Page 38, Performance Spotlight
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fnstrument Care Reminders
Before putting your instrument back in its case after
playing, do the following:

°

Instrument courtesy of Yamaha Carporation of America, Band and Orchestral Division

Remove the reed, wipe off excess moisture and
return it to the reed case.

Remove the mouthpiece and wipe the inside with
a clean cloth. Once a week, wash the mouthpiece
with warm tap water. Dry thoroughly.

Drop a weighted chamois or cotton swab into the
bell and pull it out through the barrel.

Carefully twist off the barrel and dry off any
additional moisture. Place i in the case,

Gently twist the upper and lower sections apart,
with the bell still attached. Place the upper
section in the case,

Remove the bell and place the bell and lower
section back into the case.

As you put each piece back in the case, check to
be sure they are dry.

Your case is designed to hold only specific objects.
if you try to force anything else into the case, it
may damage your instrument.
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Alternate fingerings are used in certain
situations te alfow for smoother
technique. These are shown to the
right of the more common fingerings.
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B

Definifions (o)
Accent 15
Accidental 16
Allegro 11

Andante 11
Arpeggic 28

Bass Clef 5 (Bassclefinst)
Barlines 3

Beat 4

Blues 21

Breath Mark 6

Chord 28

Chromatic Notes 33
Chromatic Scale 33
Common Time 26
Crescendo 11

D.C.al Fine 18
Decrescendo: 11
Diminuendo 11
Dotted Half Note 14
Dotted Quarter Note 22
Double Bar 5

Duet 7

Dynamics 9

Eighth Note 10
Eighth Rest 31
Embouchure 2 Brass & WW's)
Enharmonics 33
Fermata 8

1st&2nd Endings 16
Flat 5 :

Forte (f) 9
Glissando 19 (Trombone)
Half Note 6

Half-step 33
Harmony 8

Interval 24

Key Signature 7
largo 23

ledger Lines 3
Measure 3

Mezzo Forte {mf) 9
Moderato 11
Multiple Measure Rest 20
Music Staff 3

Natural 5ign = 5

Notes 4

Phrase 20

Piano {p#} 9

Pick-Up Notes 9
Quarter Note' 4
Ragtime 19

Repeat Sign 5,26
Rests  4,6,7,31
Round {Canon) 12
Scale 28

Sharp 5

Slur 19

Soli 29

Solo 23,38

Tempo 11
Theme And Variations 18
Tie 14

Time Signature 5

Treble Clef 5 (Treble clefinst)

Trio 25
Whole Note 7
Composers

. JOHANN SEBASTIAN BACH

+ Chorale {from Cantata 147) 18

» Chorale 30

+ Minuet 20

= Minuet 31

LUDWIG VAN BEETHOVEN

+ OdeTo Joy (from Sym.No.9) 13

« Theme From Symphony No.7 34

JOHANNES BRAHMS

« Theme From Sym.No.1 38
{(Brass & Low WW/'s)

ANTONIN DVORAK

+  Theme From "“New World Sym.” 23

STEPHEN COLLINS FOSTER

+ Camptown Races 14

+ Oh,Susanna 10

EDVARD GRIEG

+ Morning (from Peer Gynt} 15

FRANZ JOSEF HAYDN

+  Theme From “Surprise Symphony” 28

FRANZ LEHAR

+ WaltizTheme 17

WOLFGANG AMADEUS MOZART

+ A Mozart Melody 8

+ Eine Kleine Nachtmusik 38
{High WW’s)

JACQUES QFFENBACH

« Barcarolle 15

GIOACCHINO ROSSINI

« WilliamTeli 10

CAMILLE SAINT-SAENS

« Egyptian Dance 34

FRANZ SCHUBERT

- March Militaire 21

JEAN SIBELIUS

+ Finlandia 26

JOHN PHILIP SOUSA

+ ElCapitan 32

+ High School Cadets 11

PETER [LLYICH TCHAIKOVSKY

« (apriccio ltalien 35

« MarchSlav 33

» 1812 Overture 37

World Music

AFRICAN

+ KumBahYah 25

AMERICAN

* American Patrol 35

»  America The Beautiful 36

+ Auralee 12

» Erekiel Saw The Wheel 19

« GoTell Aunt Rhodie 6

+- Michael Row The Boat Ashore 26

- OnTop Of Old Smokey 21

« SkipToMylou 10

»  Swing Low, Sweet Chariot 39

+ The Streets Of Laredo 28

*  Wayfaring Stranger 35

= When The Saints Go Marching In
13,27

AUSTRALIAN

« BotanyBay 26

AUSTRIAN

s AustrianWaltz 26

CANADIAN

s Alouette 14

+ OCanada 32

CARIBBEAN
< BananaBoatSong 18
CHINESE
« Silver Moon Boat 34
ENGLISH

* london Bridge 8

= Scarborough Fair 22
+ SeaChanty 22
FRENCH

« AuClaireDelalune 8
+ Frére Jacques 12
GERMAN

+ German FolkSong 27
ISRAEL]

» Hatikva 30

ITALIAN

+ Camival Of Venice 29
JAPANESE

« Sakura,Sakura 16
MEXICAN

« Chiapanecas 15

« LaBamba 39

* lLaCucaracha 36

SCOTTISH
* Auld Lang Syne 22
TRADITIONAL HOLIDAY MUSIC

« lJingleBells ©

« Jolly Old St.Nick 17
* MyDreydl 9

+ UpOn AHousetop 17



